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I6ve th3t doth reign and live within my thought
And built his seat within my captive breast
Cl2d i the arms wherein with me he fought

Oft in my face he doth his banner rest

Bt she that tolight m& 16ve a différ pain

My doubtful hope and eke my hot disire

With shamefast look to shadow and refrain

Her smiling grace converteth straight to ire
And coward Love, then, to the heart apace
Taketh his flight, where he doth lurk and plain
His purpose lost, and dare not show his face
For my lord"s guilt thus faultless bids | pain
Yét from my lord shall not my foot remove:
Sweet is the death that taketh end by love
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362—373
True ease in writing comes from art not chance As those move easiest
who have learned to dance.
"Tis not enough no harshness gives offence
365 The sound must seem an Echo to the sense
And the smooth stream in smoother numbers flows
But when loud surges lash the sounding shore
The hoarse rough verse should like the torrent roar
370 When Ajax strives some rock"s vast weight to throw
The line too labours and the words move slow
Not so when swift Camilla scours the plain
Flies o"er th" unbending corn and skims along the main.
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The apparition of these faces in the crowd
Petals on awet black bough.
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Stopping by Woods on a Snowing Evening
Whose woods these are 1 think I know
His house is in the village though
He will not see me stopping here

To watch his woods fill up with snow

My little horse must think it queer
to stop without a farmhouse near
Between the woods and frozen lake
The darkest evening of the year

He gives his harness bells a shake
To ask if there is some mistake.
The only other sound’s the sweep
Of easy wind and downy flake

The woods are lovely dark and deep
But | have promises to keep

And miles to go before I sleep

And miles to go before 1 sleep.
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